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Johann Sebastian Bach

EAEEF oo igh BWV 1007-1012

Six Suites for Solo Cello, BWV 1007-1012

#1%F MR#A BWV1007

No.1 in G major, BWV 1007
Bigh FvVa—F  [2:27]
. Prelude

wofh A~ R [4:30]

. Allemande

B3 r—5 8 [2:25]

. Courante

Bagh FT7AUF 0 [3:22]

. Sarabande

Ho5 AXTy FUII  [2:56]
. Menuet I/II

e o—7  [1:87]

6. Gigue

2% =4 BWV1008

No.2 in D minor, BWV 1008

7. 1 YL Ya—F  [316]
1. Prelude

8. #H2h 7~wr kR [248]
2. Allemande

9. 3w r—7F  [1:26]
3. Courante

10. #Hadh 50K [3:40]
4. Sarabande

11. %58 AX=y FUII  [2:35]
5. Menuet I/II

12. #Hedh v—7  [1:37]

6. Gigue

% 3%F ~EH BWV1009

No.3 in C major, BWV 1009

S R I e

4% RHEH BWV1010

No.4 in E flat major, BWV 1010
FHigh vV =—F  [406]
. Prelude

g2gh TAv R [2:47]

. Allemande

#3gh r—5 8 [2:32]

. Courante

Bagh y7 UK [3:24]

. Sarabande

®H5d S—Lv I [3:53]

. Bourree I/TI

gep o—7  [1:35]

6. Gigue

5% ~EH BWV1011

No.5 in C minor, BWV 1011

7. #1d SV a=—F  [647]
1. Prelude

8. Halh Y~ [413]
2. Allemande

9. #H3Wh r—7F  [2:07]
3. Courante

10. 4 7 F  [2:44]
4. Sarabande

11. #58h ¥V y PV [4:05]
5. Gavotte I/II

12. e v—7  [2:33]

6. Gigue

#H6%F —RiH BWV1012

No.6 in D major, BWV 1012

S N



13. E1gh YLV 2—F [4:15] 13. F1gh YLV =2—F [4:41]

1. Prelude 1. Prelude

14. 28 T~ [2:55] 14. 28 T~ F  [4:35]
2. Allemande 2. Allemande

15. #3d 7—F v+  [211] 15. #3# y—F 1+  [2:35]
3. Courante 3. Courante

16. F4dh 7 F  [3:20] 16. H4fh 7 F  [3:22]
4. Sarabande 4. Sarabande

17. 58 7— L I [3:13] 17. %58 AU +> b1 [3:36]
5. Bourree I/T1 5. Gavotte I/I1

18. 6@y o—7 [2:06] 18. Fewy o—7 [2:42]

6. Gigue 6. Gigue

Y —/Ta s vaZirr(Fzn)
Janos Starker, Violoncello

F:196344E 4 H 15 H(E 2%), 196344F 4 A 15, 17 B(%E 5F), 1965
F£9HTHE1E).
19654 9 A 7, 8A(FE 6 &), 19654 12 A 21, 22 H(EE 3 F. H 4 F)
Za—a—7, Ty -va—F 47« REZTF
Recording: Recording: Ballroom Studio A, Fine Recording, New York, 15
April 1963 (No. 2), 15 & 17 April 1963 (No. 5),7 September 1965 (No. 1),
7 & 8 September 1965 (No. 6), 21 & 22 December 1965 (Nos. 3 & 4)
Recording Director and Musical Supervisor: Harold Lawrence
Recording Engineer: Robert Eberenz
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EREFRMULU~AZ—0OREESNEZSACDECDDOEY FEEALTT AR
9777 4— [2017No.66] THELTWET, Thizkiid, ICD » CD FFA4 7
A>H D Sonica DAC ~? LAN A/ Tk, EFICHEAT, LRO R FZ—TFT —7F
COMELBEEZITROTVRVWEWVWIBHELEBY, /A XETHEHAICA
STV TAVRENBRLET, CDDCD FT7A 756D Sonica DAC ~» USB AJj
Tk, EHICBEEREL, 7Bl noTHWWNEIEDOENRLE T, SACD @
Sonica DAC ~DZ A4 Y ANTIE, Y7 FRET, ZhoT7TTul/MWEE>THNET
Tl EROoTWNET,
4El, 11.2MHz DSD % USB #H T HFAS1-S10—Sonica DACIZ XV BAELE T &,
FTEEERB LNV EDAY v FTEHEESM EL TS Z LIXYATT I, DSD 5
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